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ABSTRACT OF PRESENTATION

Unlike the post-print age texts, sagas are traditional narratives that evolved over long periods of
time and were produced not merely “quill in hand’, by single individuals, but rather by entire
creative networks of generations of storytellers (and their audiences), writers, compilers and scribes,
all of whom played some role in shaping of the narratives as they reached us. This means that
traditional stories such as the sagas have special aesthetics and thus require a special way of reading
—such that is sensitive to the fact that a newly rendered version of the story always falls within an
already existing web of inherited idiomatic meanings on which it draws and which it will further
enrich. Thus beyond the perceptiveness and advanced psychological insights of the on the part of
their individual writers, the famous saga characters known for their depth have acquired some of
their complexity and ‘realism’ through the evolutionary process itself, inheriting features of their
various mythic and heroic ancestors, but also constantly adapting to the present needs and interests
of a particular interpretative community.

The paper further reflects on the importance of trasdisciplinary study of literature in general and
traditional narratives in particular, pointing to similar problems encountered in diverse areas of
knowledge when it comes to defining units of inheritance — whether biological or cultural, whether
a gene or a meme, whether a memory trace or a traditional formula.
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